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To range the whole 
scale with a camera... 
































VHNO a skilful photographer, a camer 
soon becomes like a musical inst: 
ment on which he can improvise at 
Yet as he branches out and seeks 1 
express all the new inspirations t! 
come his way, he finds that one inst: 


ment is not enough. 





But, in fact, there is a 
cameras, one that performs like an orcl : S an indispen- 
It’s a camera on which you can cover ee eee ee 
range of possibilities to achieve new tim! 

tonal values. It’s name: HASSELBLAI! 

Tomorrow's salon-winning pictures 

more than just a camera—they 

HASSELBLAD. You, too, can learn the 

of composing winners on this unique inst 

That’s why more and more of the world’s 


photographers are “playing” on HASSELBI 


elblad 1000 F 


vet speedy 
izing range 


and focusing 


rent purposes 
ear to handle 
resulte 


iheally made 
ou pe rfect 


cal-plane 


1000 sec 


SOLE AUSTRALIAN g ; t ' - ETB 


withoul accessories 
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The Photographic Societies 





0 report houid norma € written t er 


the last three week f the previous month and those 
he first week of the curre They should always be 
written up mediately and posted as to reach‘ The A.P.-R 
n later than the th f the month before uation 
In the absence of a mpletely typewritten report, ail 
urnames and Christian names must be printed in CAPITALS 
Mr.”’ should be omitted except in respect of patrons, visiting 
lecturers and judges. Women competitors shou i 
by a single Christian name, rather than “* Mi 


iccuracy with regard t pellings and initia 


THE PHOTOGRAPHIC SOCIETY OF N.S.W. 
Mr. C. W.N cwa 


Mr 


THE CAMERAMATEURS 


mec who are 
Pract 
actical classes 
leading Sydney judges 
abic t affiliated clubs If 
picased t hear trom 
G.P.O., Sydney 


CAMERA CLUB OF SYDNEY 
and’ texture 5s ects ar alway 


ur members, at 


the August 9 


ehient quant 


Ww 
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NORTHERN SUBURBS CAMERA 


SOCIETY 


SUTHERLAND DISTRICT CAMI 


\f 


ISTRICT 


AMERA CLUB 


CARINGBAH PHOTOGRAPHI( 


\ 





very pleasant day making the most of every photo- Jessop and Mr. McGowan acted as critics, the latter 
graphic opportunity. The club’s thanks go to Secretary, criticising the slides from an artist’s viewpoint. The 
E. Wilson, who arranged the outing with the co- slide voting resulted in credits being awarded to D 
operation of the Water Board. On August 24 and 25 Read, E. Farthing, W. Houghton and G. Weily 
the club displayed prints and colour slide the Mr. Hugh Williamson was guest speaker on July 18 
Annual Exhibition of Handicraft sponsored by the when he gave Ik on Colour Photosraphy. For many 
Leichhardt Evening Colleg n whose roor ut : ved t 
meets. The exhibition was 
particularly so from the club's 

ew members were 


ion will be he 


HC, R 
NEWCASTLE PHOTOGRAPHIC SOCIETY 


H. | 


BLUE MOUNTAINS CAMERA CLUB 
Meet \ a der 


7 


WOLLONGONG CAMERA CLUB 
+, Mr. Keith McG : 


i prepa 
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KEAST BURKE, A.R.P.5 A.P.S 
\ . ToBI! 1955 


Hea. Rep. Photographic Society 


Irt 


Che 


of Ameria 


Phe togray 


From Bullock 


\ Plea for 


Idea 
Kedah 


) 
XC 


Al 
The Editor cordially int mm of contributions 
on photographic topi escription with a 
view to subse quent The 1.P..K.” 


KODAK (AUS! ry. LED. 


And at Perth, Hoba 
\USTRALIA 


S UBSCRIPTION 
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From Bullock Team to Motor Truck 





Shearing time is with us again, and in many 
parts of South Australia the sheep stations are 
that the 
begin. The particular 


showing signs great activities are 


ut to station of 
which I am writing is situated in the north- 
vest ol South 


Australia, about four hundred 


Adelaide 


a grazing property 


Irom 
such as this 
a most inter- 
The 


with the whir 


iS in progress iS 


experience for a city dweller. 
sheep mingling 
barking of dogs 


heard from 


machines, tne 


{ the men can be 


11 


whicn 1 ially situated some 


the nearing she 


irom 


*~p are mustered several weeks prior 
the actual date set for the 


mmencement 


hearing. This is necessar here because 
mea- 


The 


motor- 


tre paddoc ks are so vast thi *y are 
ired 


musterers 


square miles ins acres. 
set forth on horse | on 
cycles, on trucks or utilities, and it is not at 


ill unusual for a ‘new chum’ to become lost 


ina paddo« k 


the 


it 1s necessary tor 


which case 


experienced hands to follow his 


he ts found 


rto the commencement ol shearing, 


Just pris 


some of the sheep are yarded i 


shed 


following 


to pens near 
and those required to be 


\ 
shearing 


the 


the 


shorn on day are penned up 


it actually inside the shed so that their 


overTnigi 
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By G. L. DAVIES 


wool will not bec 
any chance sh 
night. In this wa‘ 
ness lor a i 
morning. 

At the 


interesting 


aim at shearir 


each da 


In tne meantime 


tne 
gathered the fleece together 


and considerable skill and has thrown it 
such a way as to make it spread out flat, like 
a thick rug, as it 


Following this, two 


upon the wool table 


} 
falls 
men who are known as the 
rollers’ skirt the fleece gather it 


it on to the wool classer s al 


thoroughly examined and classed 


orade. From here the fleece goes 


TY 
IT) 





re Lyigilalig he <2 


— Tre oT 


Eighty-one bales of woo! compr 


this semi-trailer 


Young aboriginal lads find 
stack a good vantage poir 
the loading operat 


At the front o 
may be seen hard at w 
armful of wool from the 
Chere 
watching the wool presser 
all, he fills the press with 
climbs up into the press and 


into the press. 


wool II orae 


down upon the 
firmly in the bale. More 


this, too, is pac ked 


When the presser has ac 
as he can by manual means 
machinery, and very soon the 
compressed, fastened 
cilled with the 
scription ol the 
and the number: 
( omple ted the 
transport. It is 
sheep come in 
baled wool 
I was fort 
the acc ompanying 
of wool for the 
as it was ready 
tor the trip of f 
siding, which 
of Kingoon 
Rece ntl, 
yperty at Mt 


+ 


orses. In 


ices 


a 


rk 


i¢ 


TORBER 


nd 


the 
hard 


s of the 


n< 


ve 


s 


Ing 


De 


oxen 
from 
must 


ause 


handle 


pen them 


uld 


work 


] 


beheve, 


the 


less 


iront, 


vement 


en hoof 


arted by 


f 


‘ 


‘ 


] 
1aiise 
t the 


an 


Or nel, 


{ the 


modern 


have 





A Plea for Title Slides 





Nothing could be more discourteous than 
ie haphazard presentation of slides we are 
ometimes called upon to witness at the homes 
f our friends. It is not so much that the slides 
are uninteresting in themselves or that they 
are wanting in colourful variety; the trouble 
lies in the complete deficiency of showmanship 
in their screening due to the absence of any 
kind of 


pointers that are so useful in introducing new 
the anticipatory 


titles or sub-titles, those essential 


sequences and providing 
build-up necessary to the proper enjoyment 
of the pictures. 

After suffering one or two experiences of 
this that future 


presentations of slides would always be pro- 


nature, I resolved my own 


vided with colourful titles. So I decided to 
experiment, and the results of my effort are 
now passed on to the reader 

I found that the simplest and most easily 
manipulated material is a box of multi- 
coloured letters supplied in the Austral plastic 


After 


usInNg 


coloured cine-titling set several trials, 


I hit upon the idea of masonite peg 
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By K. M. WALKER 


board as a base fo 


aligned holes providin inmistakable 
I 


guide line to follow in fixing the title and 


the same time adding to the general orna- 
ty 


mental effect of the set-up. 1 painted my fir 
the colo 


peg board yellow and selected ired 
letters for my caption which read Table Tot 
F 


by K.M.W. The 


,0sItion on the peg board with rubber cement 
I 


letters were fastened in 


and I made a selection from my young 


nephew’s toy box of an accessory I considered 
suitable to the title. A through the 
house later brought to light many small pieces 
that could hi: i 


ramble 


of chinaware ive been used 


equally well 
When all 
into the sunlight 


Kodachrome 


lens 


Was ready, I moved the set up 


and recorded my title or 


using a close-up attachment 


I soon learned from experience 


over my 


such as this 


make slid 





Perspective letters are 
read. Depth of focus fa 
both flowers and 


prominent 
Camera 
baseboard 


same size 


that it is necessary at tl refer to design 
ticular attention rvestions 
close-up attachn yunted on 
is much more placed in 


attachment in place t esse Watch 


the depth of field such as 
and distance in 


title board e coloured 
within this e resulting 
desirable t er with a 
bring o ubject 


little 


c asil 


lide 
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Telling 

the new 
picture- 
maker 


(No. 36) 


B. BRITT: Christmas Day 


Table-top Pictures 


mining factor. Do 


achieve extreme 
only 


not 
in black-and-white 


waste 


time trying to 
realism. The 


picture 
to convey 


the ry and most 
iewers think it fun recog! t 
ir photo lights, used. 


nee ds 
nt on your 
tabl arm 


camera, Every h 
to work. From 


should 


“rT 
ome 


atx 
which you can create 
have full 


r baking powder « 
petore 


snow A bit of carpet 
we make a few suggestions let glassine paper make 
is examine techr ised. Place | ‘ 
ir Camera on 1 trip 


the 


Sali-Doats 
e to support ind bits of 
it firmly in some wa i n adjustal 
camera use a very small | 
the greatest depth of f 
exposure 


contrived 


strir 
1c peopl 
to ensure Ts, 

ld, ar make 
Che lengtl t 


i time 
urse. depend on 


Make 
[his 


your 
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—and in Colour yut they do not wear very well. 
well to remember 
llows tend to attract 


Many users of colour film, parti 
ierefore, helpful as 


those who are new to it, tend to see how mu 
colour they can get into each picture. T! near the centre of interest. Cool, 
ther hand, tend to 


result obtained with many table-top art 
In fact it g -greens, blue-greens, dark 


as bac kgrounds. 


ments is often far from satisfactory. 
the vivid colours chosen for this kin 

picture are quite often most disturbing | take car the colour arrange- 
cenics, but when you 


When taking pictures in colour, you 
ind to suit yourself, 


to think in terms of the colour in the 
before you. In nature most of the d harmony in mind. 
combinations tend to be pleasing and ha p work for that matter in any 
monious not clashing, garish, noisy—a ip photography, when working 
offers a good example to follow in setti ra that is not provided with a 
your colour pi tures. Most beginners te | I { I alw ivs wise to 
crowd too much raw colour into their ] essal ) tions to avoid 

violent reds, greens, purples, yellows. ‘1 ie t of the subjects 
have to learn that a very smal! an at the mera placed in a 
colour will produce a pleasing picture. | juite square to the subject 
example, think of a snow scene witl ntally. It must be 
evergreens and delicate low-toned tha parallax is present 
shadows on the snow. That would b t see the picture in the 
yet complete and very pleasing. Big 5] t appears to vou in the view- 
of poster-paint colour may be e 


Spring Song 


The illustrations on this 
page and opposite would 
make fine subjects for 
table-tops in colour 


(No. 37) 
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0. A. SIMS 
[ pon a Hill 


AN ALBUM OF 


LANDSCAPE STUDIES 
with CLOUDS 
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J. R. HOPKINS: The Oatfield 
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L. J. DUNDON: The Rift 
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KIK! MATHEWS 
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CUMULUS 


Fleecy white bundle~ floating in « blue «k 

these are the cloud- of time weather. Thes 
can be seen building up in the morning and 
are usually at their best about neon when 
they have a rounded top and horizontal ba-« 
Side lighting produces «trong contrasts of 
bighlights and «hadews that bring out the 
modelling. A medium filter suits landscape 
and cloud« 


BE PREPARED! 


KNOWN YOUR CEeweunds 


CLOUDS HELP TO RESOLVE THE MOOD 
OF YOUR PICTURE 


(The next  4.P.-Ro set contest for 


be held in February, 1956. The 


December 10. 1955 


FRACTOCUMULLS (below) 


Mestly composed of cumulus clouds, the lower edges of which 
are beginning to break up inte a ragged formation under the 
action of high winds. When patches of blue sky are visible a 
medium filter serves 


( Photograph Pat Whyte) 


( IRRI Ss (above) 


Composed of tiny ice particles. these are the highest , 
clouds, their lowest level being at about 26.000 feet. (irre 
clouds may occur from carlicst morning until nightfall 
are often seen before a storm An over-corrected filter. sue 
as orange or red. is necessary, to make them <tand out 


the sky 


again 
(Ph 
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te towering 
erbead, the base ix 
oes wo filter ix 


sttocumulus and 


ALTOCLUMULLUS 


The so-called ‘mackere! +k 

which are located at a midway positios 
to 20,000 feet A filter of considerable 
accessary to «eparate the oudlet. 


background 


whed together and 
when no filter ix 
they may be seen 


sample seen in the 


CUMULONIMBUS WITH ay 


CIRRUS 
Windle) 
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Pictures suitable 


jo 


Christmas cards 
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KODAK DATA BOOK 


RAS 


-hristmas cards 


snap] 
id 





Snapping 


outdoors 


When your picture subject faces into a bright sun, it is difficult for 
him to avoid squinting. On the other hand, the sun 


striking from the side or back ordinarily leaves at least halt 
of the subject's face in shadow 


Face your subject so the sunlight comes from the side or back 


and use a flash lamp when you snap. It provides just enough extra 
The G.E.C. No. 3 


illumination to brighten up the shadows 
and P.F. No. 3 lamps work best 5 to 10 feet away 


A simple ba kground helps most outdoor Christmas picture 
Fortunately, a clear sky is usually available 


Sometimes though, skies have a habit of turning out a 


great deal lighter in snapshots than the 


really appear and give the pictures a washed-out look 


The Austral yellow filter can prevent this. Filters look like coloured 
The colour prevents some of the sky s blu 


circles of glass 
light from reaching the film. This produces a somewhat 
darkened sky 


sith a 


Don't be afraid of close-ups for your Christmas greeting pict 


Adj istable Cameras can work ata 20-inch sh otiIn range 
cameras fitt i 


Kodak Close-Up Attachment, while non-adjustabl 
ein to the 


out with a similar attachment can mov 
They allow you to snap wonderful full-face shots. B 


mark 


to measure the distance from camera to subject when 


these devices because the depth ol sharp focus 1s quite narr 
close-up range. An easy way is to attach a string ti 


camera that stretches out to your nearest possible snapping distance, 


fer OCTOBER, 1955 
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Posing Live 


Tan 


If they 
letter to 
Just be 

w hile st 

If vou 
You probal 
December 
Still. a tew 
ornaments 
makeshitts 

On the pure 
or photofl 


holde r 


. OCTOBET 





Getting the greeting 


into the picture 
some case histories 


Props: one apprentice Picasso, plus paint tin, brush, 
professional-type cap, a large sheet of dark-coloured paper, and 
several strips of Scotch tape 

Method: father prints up the greeting, attaches it 

securely to the wall, and then lets Junior take the bows. Using two 
flood lamps insures good picture quality and keeps the shadows 


falling on the wall light and unobjectionable 
as 


Props: blackboard, chalk. and a young scholar 

Method: since this particular scholar is still in the 

sub-kindergarten set, Mother will do the fancy art work. Previous 
Christmas cards are placed on the easel to provide a link with 

past Christmases. It’s an ideal kind of shot to be made with a single 


flash lamp 
e 


Props: front door, Christmas decoration, and family. The “Merry 
Xmas” letters make an excellent greeting, but a hand-drawn 

sign taped onto the door works just as well 

Method: just a plain, straightforward snapshot Firing 

a flash lamp, though, insures 
that no dark, annoying 
shadows on any faces will mar 
the picture, while including a 
little of the doorw ay adds a 
pleasant frame 

Che resulting picture is 


seen at right 





di 
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distracting infl 
need a bit of 


flood lighting i 


Props il 


paper with a hand-} 
Method 


show exactly the 


two used here 


overall lighting tl 


Props: two litt 
printing per and 
Method: a dark 
angle teamed 
is ordering s¢ 
picture negati 
the greeting 
take 
ready 


all of 
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Ordering cards 


from your Kodak dealer 


The snap is just the start as far as 
making a photo greeting is con¢ erned 
There are still plenty of other ingredients 
that go into the final product items 
such as photographic paper 

chemicals, equipment, and knowledge 

If vou have the time and inclination 

it is a lot of fun to combine them 
yourself. We have outlined the 


steps on pages 628 and 629 


On the other hand your Kodak dealer 
can make up your greeting cards from 
your own negatives (2} by 3}, 2} by 
2} or 12 by 2} inches.) The pape 

size used for these cards is 3} by 5 
inches and your negative will 

be printed in company with 

neat vreetings and Yuletide emblem 


An envelope is supplied with each card 


There are colourful printed 
cards, too, complete with envelope in 
four-fold Merry Xmas and three-fold 

Seasons Greetings, etc., and if you 

do not care to mount your prints in 
the space provided your dealer will be 
glad to complete the job for you 


from your own negative 


If you have planned your snapshot so 
that the greeting is contained in it 

just give the negative to the dealer and 
tell him you want it enlarged to the size 
you decide upon. They should 


be made on double weight paper 
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Christma ) 
k oda il) 
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« 


rt Bk) “ared Wo $ridks: F 
| 


The best table top pictures are, surprisingly enough, mad 
on table tops. A plain background is best. Arrange your littl 
scene and set up two No. 2 photoflood lamps 3 feet away, on 

alongside the camera and the other 45° to the side. Measure 
the camera-to-subject distance very carefully and use the 
appropriate Kodak Close-Up Lens 

Attachment. With Kodak Verichromy 

or Plus-X Film, the exposurs 

is a snapshot or, for 


adjustable cameras, 1/50, f 


No sleight of hand needed for a 

fireside shot; in fact, not even a 

fire. Mount a No. 2 flood lamp 

in the fireplace 5 feet from the picture 

subjects. Make sure your camera is on a tripod, table, or floor 
so it can’t move during the necessary long 

exposure. Leave the room lights on. Set box cameras on “B” 
adjustable ones on “B” and f/11. With Verichrome or 

Plus-\ Film, snap the shutter and release it as quickly as 
possible without jarring the camera. Total exposur 

should be about a half second 
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Bedsheets 
Fasten one 
> feet bel 
pose 

table, or 
use Vericl 
the one 


Keep out 


through 


too. If vou dor 


about 45 
any chan 
pi ture 

distance 


and estin 








Adventures with 


Is there an artist in your house, perhaps of the young and 
struggling variety? Your photo Christmas card is a fine place 
to utilise his or her talent. Start with an 8 by 10-inch sheet of 
white cardboard and mark lightly on it a place for your favourite 
seasonal snapshot. The print should be around 34 by 5 
inches. Then let your artist decorate the 
remaining area of the sheet (black crayon works well 
paste down the print, and take the completed job to your 
dealer. Ask him to make a copy negative and use this for contact 


printing your photo greeting card on double weight paper 


Here's a scheme for putting your black-and-white prints into 

a colour showcase. Which colour? Take your choice. Most art supply 
stores can offer a virtually unlimited selection of coloured paper 

from which you can cut bright Christmas folders, each containing 

a small enlargement. For really impressive results, make a rectangular 
frame for your picture and then mount it in a folder of some 
contrasting shade. Gift package seals offer an easy way of 

decorating the cover and a white ink personal message completes 


your greeting handsomely 
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scissors and paste 








we4 


Developer-7 min 


Mix all chemicz f z n the dark, roll your film Pour the deve 
graduate 1d pu BT n the apron and place it the tank ar 


d agitat 
nto the trays the tank.* 





and regularly 


Why not 
do it yourself ? 


For the boy or girl who desires to make simple prints suitable for 


mounting on greeting cards, there is the Kodak Photo-I inishing 


Kit which contains everything needed for the tray processing 


of films and papers and includes a copy of The Kodak A.B. 
of Home Developing and Printing 


The making of more elaborate photographic greeting cards 


calls for one additional item—a printing frame to take the 


recommended 
chemical solutions 


Jse graduate and stirring Place negative and sheet Turn on exposing light f 
rod to mix all three of Velox Paper in your the time 


printer or printing frame and then turn it off 


= 


‘ 


' 


Printer-5 sec 
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Stop both—15 sex 


Pour out the develops 
and replace, in turn 
the stop bath and fixe 


double weight \. 


making thes " 
{dvanced Idea 


As the idea atches 
a tank for daylight 


a more perinane 


Now one 
your cards 
their permane 
up you if 
ine set-up 


one or tw 





Develover-60 sec Stop both-15 x 








Not even film goes into the making ot 


a photogram. You merely need a light sources 

(either an enlarger or a 15-watt bulb in a desk 

lamp reflector), a supply of 10 by 12 inch Kodak Bromide Paper 
and the processing chemicals your dealer recommends 

With a Kodak Safelight Filter, Wratten OA, in your safelight 


irrange some opaque or seml-opaque objects on a sheet of paper 


\ 


few pine boughs or cones are appropriate for ¢ hristmas card 


When the arrangement suits you, just turn on the exposing 


light. With an enlarger, try 20 seconds at f/8 with the paper 
”) inches from the lens: with a 15-watt bulb. use a distance of 6 
feet and an exposure of 5 seconds. It might be necessary 


xperiment a bit with exposure time. depe nding upon your 


to « 
et a rich. dark black 


light source, before you can g 
After drying, a photogram can be embellished with white ink 

either for the purpose of adding a personal greeting or of decorating 
the boughs with hand-drawn Christmas globes. For a finishing 

touch paste down a family pu ture. copy (or ask your dealer to 


copy) the whole thing into a 3} by 4'-ine h negative. and contact 
print your supply ol 


greeting cards 


And, here's an idea tor a 
special photogram touch. You 
ean add Christmas reds and 
greens with Austral 


Transparent Water Colours 
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French folds 


( 
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Advanced ideas | for 


advanced workers 


Here's a Christmas greeting idea for anyone owning a press 
view, or reflex type camera with a ground glass screen 
Requirements are a tripod, one candle, and one sheet of film, but 


three separate focusings and three separate exposures 


Decide ahead of time on the general arrangement you would 

like to achieve. Then place the candle against a plain, dark 
background and focus for the closest shot. Mark an outline of the 
image on the ground glass with a negative 

marking pencil and snap away 

Then move either the camera or the candle back and focus for the 
next shot. being careful that it doesn’t overlap the first 


image, Mark it again and shoot 


Repeat the process once more for the third exposure. When you are 
all finished, some film cleaner on a swab of 


cotton will remove all pencil marks 
«¢ 


If one silhouette is good (no doubt about that). then a 
silhouette for everyone in the family is just that many times 
better. Here’s a plan for a group of four 


Get into Portra Lens range (about 2 feet with acamera using 620 
or 120 film) and snap individualclose-up silhouettes. Cut the 
bottem of each negative.dismembering heads from shoulders in 
some uniform manner, and 

then cut the heads out entirely 

leaving at least a quarter-inch 


margin around the faces 


Next take a 3} by 54-inch 

sheet of opaque black paper and 
remove areas that are slightly 
larger than the heads 

but slightly smaller than 

the pieces of negative 

Position these negatives and 
fasten them to the paper 

with black masking tape 
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Kodak Flexichrome Process 





Che Kodak Flexichrome Proce a simple 


; } 


d extreme! flexible colour conver 


for the production of full-colour perceptb! 
from black-and-white negatives I ougnit 
ym. colour transparencies film in 


[he technique uses colour dyes to convert clatine 


: e 
pecial photographic print to a full-coloi This black 


cture. The dves are applied with agent sim 


jour brushes, but are true dves rather thar the phot 


tercolou il paints. picture lor « 
is far more flexible than any The matrix film 
a warm 2 ice 


to loosen the adh 


revious colour print-making method, since t 
e colours in the print may be removed 
iltered, or replaced at any time. Any number image membI 


{ prints can be made from any given negative membrane 


each print must be individ ially coloured support and 


Basically, the Kodak Flexichrome Process 


technique wherby the silver in a special 


support. This 
graphic paper 
yt tographi image is replaced by coloured desired 

| otf When 


This 1S accomplished DY the use a 
pecial relief stripping film—on which the le print 
nt is first made and bya spec ial processing U apply — 
echnique in preparing the image for colour the print, t 


er . . 
renel lmaye 


Lhe proce annot be used with ordinary 


} ] r ther 


! otograp! iC paper oOo! films to produce colour rh . ; lye 
ius a flesh t 


the black ‘“‘modelli: 
} 


a Kodak Flexichrome 
exposure of the special 
selected black-and-white ‘© P 


Dy enlarge graphic definiti 


in this manner 


ic ture ind 


ne ¢ ne! 


ct print and is similar to the me pecuwre 
photog! phic papers 
is then developed 
velopet which harder 
gelatine wil he silver has been 
sed to lig “g 
ner points 
luble gelati 
m with h 
relief” image appearing the gelatine 
(;radations in tones are represented in tl 
ief image by various thicknesses of gelatine 
Che thicker the gelatine the deeper the tone 
us, shadow areas which are deep in tone 
re represented by thick sections of gelatine 
hile highlight areas which are very light o1 
ilmost entirely lacking in tone are represented 
thin sections. Silver grains which produce 


e picture image are embedded in gelatine 
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Review of August Portiolio 





sefore attempting to write in detail about the album 

racter Studies, I must say that a glz > through 

indicates this to be a more than satisfying By h ARR AD JI 

a group likely to baffle the reviewer, whose 4 
pleasure is in offering advice upon composition 
cially for the reason that portraiture as a rule is 
ect in which composition is found to be deficient 

ance it must be admitted that the contribu- lat fh I | 

portrait studies have reached a very hich level photogr ay hed. Str 

as regards placing and technical qualities print by M.J].M 

M.’s Genial Spirit is an appropriately titled YI 10) 

in which the subject was kept well in hand. The 

f light directly on the face prevents the pewier 


ym becoming too prominent, while the inclusion pos 


t 


it was a wise move in the arrangement as POmMe since 


of the momer 


R.’s The Gard 


cast 


! a gracetul curve t the lown the inne of 


arf and the lapels to join th forcsaid pewter E.R 
much the highlit a: vf background D 


relief the ur rside shadow of the hat 


Concluded on page 648 
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Review ol 
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MBER O} 
A/S B/S 
NUMBER OF Ci 
NUMBER O} 
NU MBER O} 


NOTES 
necessity 
respect of 

The Cont 
955 , 


the 7 
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A.D., Bendigo.—HC has been awarded to ““The lighting and pose have been 
White Farm’’, the buildings of which are obviously wonders why such a 
intended to provide the main interest in the arrange- will always fail to achieve accl 
ment. This being so, we would have preferred to trim racter study, whil yme 
the print closer with a view to making more of the will become a salon acceptance—bu 
interesting farmhouse itself. Technical competence of Your flower group does not look qui 
your work is seen to advantage in this example container 

me Ae Plymptor Both of your flower studies W.A.7., Canberra 
gained prize awards and they differ so much in floral lazy, out-of-the-way 
types that there is little to choose between them. The entry is seen 


llage ana since 
in a hazy afternoon 
es bee | nded Sane bat 

ictorial arrangement has been well attended to in inclined to agree that th 
both cases, but the print entitled “Cactus’’ could stand from the mood it expresses 
a trim of 14° at the foot. “The Struggle”’ implies the that the picture has any eg 
ood of its title in the upward sweep of the grass tufts being rather confused and on 
d the clouds: we feel, nevertheless, that the rather scrutiny of the print 

lrab treatment of the print has not made the most of B.7.K., Mildura 
the possibilities of drama that could be brought about 
hig , had we prefer the glad 

tronger highlights and shadows 
———e Sang - arranged lighting 


FLEE Varromine.——HC. for “Broken Rail Bridge’ isually seen in th 


which you have achieved a marked degree of regard to subject 


suits the 


nowey 


cal perfection. The : ty of the subject 5 well arranged 
the interesting tree which has been very well former print, but 


ed in the picture space evertheless 


G.H., Asherove West Joth of ir prints gained as such is quite succe 


ainly for technical excellen Cascara is been included, I 
arly well rendered. Neither print is entirely D.M Voorn 
tory from a pictorial point of vi the flowers arrange! 
abovementioned title occupy a line strung r it is difficult 
the top of the picture space \ out any centre of 

feature that could be decided upon as the houg! for 
of interest; u other example there I this z 
two pictures to | n either ie of a +” of the 
iat could awn down the centre of Pessiiin 


best of 


two fine d HC. the 

treatment 

arranged and . Your print 
don 


since 
austracting 
need to be only 


larkened slightly 


Healesvi I win! is 


Mica which hi yut with the 


well 


hnical skill to make an interesting picture 
Both of your remai » entries are inter- 
access 


We fee 


trims were 


amily records but picto treatment usually 
) Make more use 


centre # interest 
ie print to ¢ 


your prints gained H( and narrow strip 

t t of subject 
ne waxy text 
Quartet 


nion lacks access 


G.H.M., Mildw 


Wood and 


an intruding 
print. This type 


isual style and 
ror ig about ' 
1 | m achieved your 
: " . j . int The if 


Die successtul 
‘ help 


} hat 


high-key pict tally ntaim few small notes of 


wuishes t 7.P.M 
pru } ssw are 
Light 
0 close-in 
been chosen 
pictures 


necessary 


Neither of your two current 
to prizewinning statu though each 
points which earned an HC award 


Girl” is a successful study in which the 
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Editorial Notes 





PRIZE LIST FOR OCTOBER 
CLASS “A” SET SUBJECT 

‘Garden Beauty I P. Hion 

No Award 

‘Cactus’, L. J. Dundon 

‘Spring Blossom’’, M. A. Stratton 

‘Camellia’, L. J. Dundon 
I. H. Caldwell (2 
Jac kson M J 
4. Stratton 


Highly Commended 
Z Muriel 
Ozolins; M 


J. K. Jackson 
M« Naughton N 


CLASS “B” -SET SUBJECT 
“The Flower’’, Jess Bennett 
“Night Adornment’’, B. Kozlowski 
“Three of a Kind’’, C. E. Barwell 
“Our Heritage’, Jess Bennett 
“Dignified Duo’’, B. Kozlowski 
“The Delicate Iris’, L. G. Oates 
**Mums’ and Bowl’, K. M. Walker 

Highly Commended: A. K ) 


Anderson (2 
Bennett; L. G. Hall; B. Kozlowski; L. G 
J. E. Vautier 


First 

Second 
Equal 

Third 
Equal 


° Jess 
Oates 


CLASS “A” 
“Making an 
2 I he Eyes ol 


OPEN SUBJECT 
Adjustment’, R. Ritter 
Time R. Ritter 

“Pals’’, M. J. McNaughton 

“The Connisseur”’, F. P. Hion 

“Evening Promenade’’, N. Ozolins 
Fooling the Kingfisher 4. C. Tindall 
“The Rich Sky K | Tester 

Highly Commended A. Doney I I 
]. K. Jackson (2); Muriel Jackson; D 
M. A. Stratton 


First 

Second 
Equal 

Third 


Equal 


Elrington 
McDermant 


CLASS “B” 
“Clouds 
Andersen 

Restless Shore K ] 
“Design in Steel”, F. G 
“Light Pattern 
“Mystery of the 

ommended : A, ¢ 

Charles; L. G 


OPEN SUBJECT 
Bartle Frere’, 


over 


Second **The 
Third 


Equal 


Tester 
Charles 

Brian Adnum 

Morn ] I Vautier 
Holloway R Casey 
Hall; T. S. Lee; J. E. Vautier 


Highly (¢ 
F.G 


WELCOME TO NEW COMPETITOR 


A warm welcome is extended to this month's new competitor, 
B.P.R. (Perth, W.A.). 


CAPTIONS AND TECHNICAL DATA 


{ er 


Dickson First 
Exp. 10 secs., £/8, 


The Spectators, 7 
B, Set for July 
reticx 


Equal), Class 


Super-XX filn 


Landscape Studies unth Clouds— Pages 606-615 


Passing Shower, F. 1. Elrington._Third 
Class A, Open for July Exp 1/25 sec f/o.0 
Super-XX film, reflex, light green filter 


Equal 


646 he AP.-R. for OCTOBER, 1955 


The Oatfield, 7. 2. Hophy 
A, Open for March, 19 
Super-XX film, re 

Leafless Arms, .\ 

B, Open for Marct 


film, reflex, greer 


The Rift, L. 7. Dundor 
Set for June. I 
reflex 


x] 

vellow filter 

Rage in Heaven, 2 
Class B, Set for July 
film, folding 

Hillside, Aiki Matheu 
Open for January. Exp 
film, reflex, yellow filter 


Baker Third (1 


50 sec 8, Super- 


Second 


yy) sec 


Sun-Spotted Gum, ( 
B, Set for July. Exp. | 
reflex, yellow filter 


Upon a Hill, 0. A. Sim 
Set for September, 1954. Exp. 1/25 sec., //8, 
Verichrome film, refiex. Cloud Negative 
1/500 sec f/4, Verichrome filn retlex 
yellow filter 


Second (Equal 


Class A, 


A photographic contest will be « feature of Arts and Crafts Day 
on November 17th, 1955, during the progress of the Blackheath 
Rhododendron Festival, which is to be held on November 12th 


te 19th (see “Photogenic Australia’’, elsewhere in this issue). 


There are no restrictions regarding size, mounting, etc., but the 
subjects of prints submitted must be cither mountain landscapes 
or floral studies, the former including mountain scenes taken at 
any Australian mountain resort, the latter to be in the form of 
garden studies, records of wild flowers or floral arrangements, 
ete. Ne entry fee is required. Prizes will be awarded for the winning 
print in cach section. The contest will be judged by ‘‘Karradji’’. 
well known to all “‘A.P.-R."" readers. 

Further particulars may be obtained from the Hon 
Blackheath Rhododendron Committee, Box 16, 
Blackheatb. 


Secretary, 


Festival P.O., 


The Kodak Exhibit at the 
Franciphot Biennale 1955 Exhibition 


as reported by Stanley W. Bowler, F.R.P.S 


‘One of the largest $ 

in actual fact, two stands facing one anot! 
one of the main gangways and belongs to the 
organisation, representing the 
Britain, France and the 


was an ingenious display consi 


i plays in the exn 
produ 


upon which mounted many 


different types of apparatus produced i 


were 


countries, each identufied 

a quick glance at 

much prominence hac 
of fact the Brit 


and well display ed 


in poimt 


In the hall of « 
examples of this organis 
of the most unusual dis; 
closed circuit televis 
tinuous programme 

» the walls of the 
ng interviewed 


receiving replies 


Also 





The Photographi: 





PHOTOGRAPHIC SOCIETY OI 


BURBS VI 
2APHIC SOCIETY 


BALLARAT CAMERA Cl ’ 
'B 


AMERA CLUB 


GROUP 





On Print Night at the club, Mrs. Bennett was again results were : A Grad 
to the fore. The results were: A Grade—Open: | Equal), N. Helliar 
Equal), Jess Bennett and J. E. Vautier; 3, Jéss Bennett and 2, 8S. E. A. Mart 
B Grade Open 1, E. Mooney _ o Mooney 3, on all prints as n 
A. Lindner. A Grade—Set: |, J]. E. Vautier; 2 and 3 
Jess Bennett. B Grade—Set: |, E. Mooney; 2, A 
Lindner; 3, E. Mooney. Print of the Month: J. I 
V autier 

Colour Night, which is now a monthly event. was 

ell attended; over fifty members and visitors were 
resent. Criticism of the transparencies was given by 
Mr. D. McDermant and should be of great help to 

embers in future competitions. There is only one 

colour at present and the awards were 
Amos: 2, G. Fowler } 
Fischer ? Scruse. Miscellaneou 


J Amos } Varcodas F.M 


I. Scruse 


Review of August Portfolio 


Centinued from page 642 
oiliness of the skin sugee 
hangs the isles of the 
the profile and eve 
seem to 


heat or 


In his t 
cellent character 
print to tie up with 
appears to call for 
islands, the careful 
print quality he resu 
be pleased to own 

N.O.’s Yoonne gi 
there are only a fev 
give an excellent 
exposure, a dark bac 
of clothing. The bead 
of delightfully sj 
black mass and 
strongly highlit 
thus producing a 
pleasing to the sitter 


the print reviewer 


A.L.G.’s Shrewd- Head is a prin 
mentioned wherein the sitter 
In this case the class of 
ttle, as do the hands 
the intent forwar 
Strangely enough 
last review 
whole gr 
of the prez 
Judging the Ipewich Photographic Society's Second Annual Com- I 
petition. Mr. Ralph Gregory, A.R.P.S. (standing) and Mr. Garth 


Grant-Theawen, A.H.P.S.. consider some of the prints Mr. 
Grant-Theaweon was recovering from influenza at the time. 


IPSWICH PHOTOGRAPHIC SOCIETY 
Second Annual Me g s held on 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


Annual Mectir at the Rut 
Hay S t, Perth \ 
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The ‘Last Page’ 





20TH ROCHESTER N.Y INTERNA 
SALON OF PHOTOGRAPHY 





EXCERPT FROM “THE SYDNEY 
FEBRUARY 27th, 189 





ANNUAL EXHIBITION 
PHOTOGRAPHY 
Berrigan Camera Club 
Presbyterian Churct 








JOHN WILLIAM METCALFE 
6th December, 1882-—6th September, 1955 
The passing of Mr. J. W. Metcalfe after an illness 


lasting about three months, has removed from the 
Australian photographic world a very much-liked z 

respected personality. ““Metty as he was affectionately 
known, was seventy-two years of age and had been 
in charge of the photographic section of Henry H 
York Pty. Ltd 


Mr. Metcalfe was born at Armidale and spent his 
earlier years in that city and northern parts of New 
South Wales. Photography was his hobby nearly all 
his life. At one period he studied art and had a very 
sound knowledge of all its branches, especially the 
vorks of the Old Masters, his favourite being Corot, 
after whom he named his house. Naturally he leaned 
to the pictorial side of photography and had exhibited 
ictures at salons throughout Australia as well as in 
England and Europe. In addition, when colour photo- 


for many years 


graphy was introduced in recent years, his knowledge 
of colour and selection of subject v ¢ evident u 
beautiful 


is 


many produced 

ome f these were exhibited at The Roya 

Society in London. He was a Lif 
Photographi . N.S.W 


memi 


transparencies he 
graphic 


ver 10 yut thirty 
hich period 


mber 


Miniature 


and never refused a reques 
judge. As a judge he 

cised without fear or 
giving helpful advice 
Y.M.C.A. Camera Circle 
recognition of t 

th ! 


at club over a 
and his co-oper 
; 


spared trom the 


extending 
He 
who 1 
Olympi 
Botany Street 


ROBERT JAMES COLIN CROSBY 


1909-1955 





COLOUR AND THE PROJECTION SCREEN 


( 


important factor. When 


cloth or similar materia 
obtam a white 
makeshifts will 
yn. Ar 


ises th 


projec tx 
diff 
loss ot nerTe2gy, for 


screen, since trom there 


picture \ good projection screen must 


required to reflect as much light 


retain this light within the narr 
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Six-20 BROWNIE :.% 


Simplicity, plus the assurance of really tip-top pictures, is the success 
secret of this world-famous camera. Just load, aim, and shoot for large 
sparkling snapshots made in the simplest possible way. 


1. Focus is fixed. No need to adjust for distance. 

Dependable shutter for instantaneous or brief-time exposures. 

- Push-button shutter release reduces possibility of camera shake. 
Two extra-large viewfinders—so clear, brilliant, and easy to see. 
Sound metal construction throughout plus Kodak reliability. 

Top quality Kodak Meniscus lens for needie-sharp pictures. 
Built-in lens hood for better against-the-light pictures. 


Loads with Kodak V620 film for 8 pictures, 2} by 34 ins. Price: £2/1/9 
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Ensign SELFIX 16-20... 


There’s quality-pius packed into this neat camera. 
Tops in design and performance it assures spark- 
ling negatives for crisply detailed ‘*big-ones” 


i. It features 
distinction in 
styling plus 
precision; with 
sleek, yet 
robust, com- 
pactness. 


Fitted with a 
Ross Xpres 
75mm. £/3.5 
coated lens and 
8-speed Epsilon 
shutter (I sec. 
to 1/300 sec.) 
with built-in 
synchro-flash 
contacts. 


Streamlined Albada-type viewfinder is built into 
the bodywork and opens automatically when 
camera is opened — ready for instant action. 


Features: body shutter release; focusing from 4: 
ft. to inf.; strong metal body; fine-grained black 
leatherette covering. 


5. Other advantages are: Interlocking shutter release 
with warning indicator; depth-of-focus scale. 


Loads with V620 or V120 fil: 








SALE OF USED APPARATUS AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2740—Verascope Model F40 Stereo Camera, 
24 x 36mm., twin Som-Berthiot f/3.5 lenses, 
8-speed shutter, coupled rangefinder .. £150 
4433—Ensign Commando, 24” x 24”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder . 024 
4793—Flexaret lIB, 2)” x 2)", Mirar f/3.5 lens, 
Compur-Rapid shutter £20 
4731—Leica WIC, 24 x 36mm., Summitar f/2 lens, 
150mm. Kilar f/3.5 coated lens in Kilfitt reflex 
housing, always-ready case ; .. £166 
2163—Graflex Series B, 34” x 44”, 6” Ross-Kodak f/4.5 
lens, 8 D/D slides, sheet film tank .. £40 
2180—Kodak 3A, 34” x 54", K.A. f/6.8 lens, 7-speed 
shutter, leather case £6/15/- 
2191—Balda, 24” x 3}", Radionar (45 lens, Cepeed 
shutter £10 
2231—Zeiss Tenax, 24 x 36mm., Novar f/3. 5 lens, 
Compur-Rapid shutter, always-ready case, £18 
2307—Thornton Pickard Plate Camera, 43” x 64’, 
Beck Symmetrical f/8 lens, T.P. shutter, 
3 D/D slides, tripod, case £10/15/- 
2310—Flexaret, 24” x 24”, Mirar f/4.5 lens, Prontor II 
shutter, ag case in ~<a 
2293—Ensign Ranger, 24” x 3}°, Ensar f/6.3 lens, 
3-speed shutter .. £5 /10/- 
2290-—Six-20 Kodak Vigilant, 24” x 3}", K.A. f/8.8 lens, 
3-speed shutter £6/15/- 
2289—Six-20 Kodak Vollenda, 24” 
lens, Compur shutter 10/- 
2285—Kodak Medalist, 24” x 3}", Ektar f/3.5 lens, 
Kodak Supermatic shutter, always-ready case. 
Price £59/10 /- 
2319—Ensign Autorange 16-20 Special, 1f° x 24", 
Xpres [/3.5 lens, 9-speed shutter, coupled 
rangefinder £36 
2334—Kodak Medalist Ii, 24° x 34", Ektar f, 3.5 lens, 
Flash Supermatic shutter, flash gun, six filters, 
always-ready case £79/10/- 
2337—Ensign Selfix 16-20, 15” x 24", Xpres a - : lens, 
9-speed shutter 10/- 
2340—Six-20 Folding Brownie, 2}” x 3}", KA f/6.3 
lens, 2-speed shutter. £8 
= a, 


x 34’, K.A. f/4.5 
£9 


2346—Zeiss ikonta, 1}° Novar f/4.5 lens, 
Prontor-S shutter £11 10 - 
2348—Agfa Standard, 24° x 34° Plate Camera, Solinar 
f/4.5 lens, six plate holders, 4-section tripod, 
four filters, lens hood, two dishes, Envoy 
photo tank £1015 - 
2353—Super Ikonta, Tessar {3.5 lens, Compur-Rapid 
shutter £13 10 - 
2356—Six-20 Kodak *‘A’’, 24” x 34", K.A. f/4.5 lens, 
8-speed shutter, type K.A. flasholder, £12 
2363—Six-20 Kodak Senior, K.A. f/4.5 lens, 5-speed 
shutter, leather case . £10 15 - 


CINE 


4939—Eumig P11 Projector, 16mm., resistance, 115V., 
SOOW. lamp, extension arms, leads £s5 
2269—Scalare Cine Projector, 8mm., 115V., 300W. 
lamp, 25mm. Angenieux [1.5 lens, built-in 
resistance £53 10 - 
2360—Kodascope Eight-46, 8mm., £/1.6 projector 
lens, 115V., 30OW. lamp £32 10 - 
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SUNDRIES 


4864—Dallon 3}” x 44” Sheet Film Developing Tank, £8 
4888—Photo Lab. Index, 9th Edition, by Henry M. 
Lester : £615 /- 
4872—12” Ross Xpres f/4.5 Lens os 
4941—Walz Flash Gun, 1-cell extension, flash lead, 
mounting bracket £6/15 - 
4950—13.5cm. Geiss Triotar f/4 Telephoto Lens, for 
Contax, case £36/10/- 
2121—Gnome Alpha De-Luxe “UY x Hy Enlarger, 
Wray f/6.3 lens £27 
2136—Gnome 3h” x 44° Enlarger, two 60W., 240V. 
lamps, 3” Dallmeyer Pentac f/2.9 lens .. £20 
2199—105mm. f/4.5 Kodak Projection Lens, flange 
Price £1616 - 
2226—Self Recta Glass-beaded Projector Screen, 
30° x 40". £12 
2309—90mm. Dagor f/6.8 lens, in shutter, €5/10/- 
2287—Palec G100 Speed Flash £27 /10 /- 
2317—8" Dalimeyer f/2.8 Pentac Lens £910 - 
2339—Lite-Master Flash Gun, with capacitor £4 
2343—Pelco Enlarger, 24 x 36mm. (non-automatic), 
2” Dallmeyer f/3.5 lens, 10” x 12” masking 
board £33/10 - 
2351—Barton Enlarger, 24 x 36mm. £20 
2352—Sun Aux Model C11 Telephoto Lens, adapter, £4 
2362—12” Dallmeyer Soft Focus Lens £5/10 - 





KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


4270—Super lkonta, 24” x 2}”, Tessar f/2.8 lens, 
Compur-Rapid shutter, coupled rangefinder, 
three close-up lenses, red, yellow and green 
— cable release, flashgun, always-ready 

655 

4096—Six: 20 Kodak ‘A’, 24” x 34”, Anastar f/4.5 lens, 
Epsilon 4-speed shutter £9 
4274—Agfa Isolette, 24° x 24", Solinar f 4.5 lens, 
Compur-Rapid shutter, always-ready case, £14 
4137—Ensign Selfix 12-20, 2” x 24”, Xpres f 3.5 lens, 
Epsilon shutter, adapter ring, yellow filter, 
always-ready case £20 
4157—Balda, 2}” x 24”, Ennagon f/3.5 lens, Prontor-S 
shutter, yellow filter £14 
4162—Flexaret, 24” x 24”, Mirar f/3.5 lens, Prontor-S 
shutter, always-ready case £27 
4218—R.B. Graflex Series B, 34” x 4}”, Ross-Kodak 
f/4.5 lens, sheet film magazine, leather case, £28 
4256—Six-16 Kodak Junior, 24” x ae , Doublet lens, 
Kodon 3-speed shutter .. £4 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


1050—Ensign Commando, Ensar 
rangefinder 
31—Flexaret IIB, 
shutter 
84A—Fiexaret Ill, Mirar f 3.5 lens, Prontor Il shutter 
leather case 025 


f/3.5 lens, coupled 


£22/10 /- 


Mirar f,/3.5 Prontor-S 


lens, 











. . » specially designed to provide readily 
available information about Kodak 
Photographic Products, their operatic 
and their uses. 


Ever asked yourself the question 

can | improve my pictures? Then here 
your answer—the new, easy-to-fo 
Kodak Information Book. It contains 
pages packed with illustrations, text, chart 
and diagrams. Here are a few of the chapt 
titles: What Film Terms Mea Came 
Settings; f/ Numbers; Picture Hints; Mak 
the Exposure; Photoflood—Exposure 
Equipment; Photoflash; Moving Subject 
Filters; Colour; Cine-Kodak Movies; Pictu 
Clinic. 


GET YOUR COPY TO-DAY 


Price: s |e 














THE FOURTH “A.P.-f KODACHROME 
SLIDE 


DETAILS ARE 


Transparencies will! be 
A.P.-R. Editorial Staff a 
The contest is oper 
tests) Up to tweive K 
are limited to standard 
Two Guineas will be awa 
awards of One Guinea eact 
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MARGUET AUTOMATIC 
SPLICER, MODEL BN 


Gives quick, clean, permanent splice 
every time—thanks to moistureless 
principle employing serrated-edged 
dry scraper. Surplus cement cannot 
spread along film. Accepts 8mm., 
9.5mm., and l6mm. films. 


Price £6/8/3 


KODAK CHEMICAL SCALES 


with Kodak Avoirdupois Weights 


Enable you to mix up your own favourite 
formula with ease, with accur? 

thanks to these delicately-balanced scales 
Special features are Graduated balance 
with sliding bar gives measurements from 
0-50 grains and from 0-3 grams: knobs at 
either end I 

balance; light-weigt lack 

weights range from 50 gr 

attractive metal and plasti 


Price: £6/17 
From Kodak Dealer 











AUSTRAL TRANSPARENT 
WATER COLOURS 


These excellent colours are made up in book form, 


each sheet comprising a different colour and being 
divided into stamps, one of which is torn off and 
dissolved in water to make a coloured dye. Suitable 
for tinting photographs, sketches, maps, diagrams 
etc. Colours are: Light yellow, pink, red, brown, light 
green, dark green, light blue, dark Dive, purple, and 
black. Each book includes full printed directions 


price: 2/10 


From Kodak Dealers Everywhere 








Here’s permanent protection 


for valuable colour slides 


ARNOS 
2 by 2 inch 
Transparency Slides 


Finger prints, dust and scratches are a 
“*thing of the past’’ when your valuable 
Kodachrome transparencies are secure- 
ly mounted in Arnos slides. Their 
strong metal construction allows a 
firm slide-in action; two sheets of fine 
quality glass hold the transparency in 
position. Ensure the future of your best 
transparencies by mounting them right 
away—then you can remount the others 
at your leisure. 


Price 21 /- (per box of 20) 


From Kodak Dealers Everywhere 
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Taday’s physician relies to an increasing degree 
on photography to follow a patient's progress 
Photographs are helpful to him in evaluating 
similar cases. They are indispensable to him 
for teaching students the very latest advances 
in medicine, so that more people may enjoys 


better health 


Photography at work 


ior the Physician... and You 
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